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All the vocal scores have English text together with the foreign text men-
tioned below. Unless otherwise specified, these books are bound in paper.
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GRAND

ATDA Giuseppe Verdi 1.50
In four acts. Italian text

BOHEMIAN GIRL ...........coeee-- Michael W. Balfe 1.50
In three acts

CARMEN Georges Bizet 2.00
In four acts. French text

CAVALLERIA RUSTICANA.Pietro Mascagni 1.50
In one act. Italian text

FAUST Charles Gounod 1.50

In five acts. French text

OPERAS

LIGHT OPERAS

BELLS OF CORNEVILLE, THE; or, THE
CHIMES OF NGRMANDY

In three acts Robert Planquette 1.50
BILLEE TAYLOR; or, THE REWARD OF
VIRTUE Edward Solomon 1.00
In two acts
BOCCACCIO; or, THE PRINCE OF
PALERMO.. ... Franz von Suppé 2.00
In three acts
DOCTOR OF ALCANTARA, THE
In two acts Julius Eichberg 1.50
FATINITZA Franz von Suppé 2.00
In three acts. German and Italian text
LITTLE DUKE, THE............. Charles Lecocq 1.00

In three acts

LAKME Léo Delibes 2.00
In three acts

MARITANA ... William Vincent Wallace 2.00
In three acts

MIGNON Ambroise Thomas 2.00
In three acts. Italian text

SAMSON AND DELILAH
In three acts Camille Saint-Sagns 2.00

TROVATORE, IL......nene Gluseppe Verdi 1.00
In four acts. Italian text

MARTHA ... Friedrich von Flotow 1.50
In four acts. German and Italian text

MASCOT, THE Edmond Audran 1.00
In three acts

MUSKETEERS, THE ... Louis Varney 1.06
In two acts

OLIVETTE Edmond Audran 1.00
In three acts

PINAFORE, H. M. S.; or, THE LASS THAT
LOVED A SAILOK ... Sir Arthur Sullivan 1.00
In two acts

SORCERER, THE.............. Sir Arthur Sullivap 1.00
In two acts

STRADELIA ................... Friedrich von Flotow 1.00

In three acts
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And we are right, I think you "1l say,
To argue in this kind of way.

And I am right,

And you are right,
And all is right — too-looral-lay!

Cmorus. And they were right, etc.
[Ezeunt Crorus
(Enter PooH-BaAR.)

Naxx. Ko-Ko, the cheap tailor, Lord High Executioner of Titipu !
Why, that’s the highest rank a citizen can attain!

Poor. It is. Our logical Mikado, seeing no moral difference be-
tween the dignified judge, who condemns a criminal to die, and the
Industrious mechanic who carries out the sentence, has rolled the two
offices into one, and every judge is now his own executioner.

NanNk. But how good of you (for I see that you are a nobleman of
the highest rank) to condescend to tell ali this to me, a mere stroliing
minstrel !

Poon. Don’t mention it. I am, in point of fact, a particularly
haughty and exclusive person, of pre-Adamite ancestral descent. You
will understand this when I tell you that I can trace my ancestry back
‘to a protoplasmal, primordial, atomic globule. Consequently, my family
pride is something inconceivabie. I can't-help it. I was born sneer-
ing. But I struggle hard to overcome this defect. I mortify my
pride continually. When all the great officers of State resigned in a
body, because they were too proud to serve under an ex-tailor, did 1
not unhesitatingly accept all their posts at once?

Pise. And the salaries attached to them? You did.

Poon. It is consequently my degrading duty to serve this upstart
as First Lord of the Treasury, Lord Chief Justice, Commander-in-
Chief, Lord High Admiral, Master of the Buck Hounds, Groom of the
Back Stairs, Archbishop of Titipu, and Lord Mayor, both acting and
elect, all rolled into one. And at a salary! A Pooh-Bab' paid for his
services! I a salaried minion! But Idoit! It revoits me, but I do
it.

Nank. And it does you credit.

Poor. But I don’t stop at that. I go and dine with middle-class
s~eople on reasonabie terms. I dance at cheap suburban parties for a
moderate fee. I accept refreshment at any hands, however lowly. I
also retall State secrets at a very low igure. For instance, any farther
information about Yum-Yum would come under the head of a State
secret. (NANKI-POO takes the hint and gives him money) (Aside.:
Another imsult, and I think a light one!

So0NG. — PooH-BaR.

Young man, despalr,
Likewise go to.
Yum-Yum the fair
You must not woo.
It will not do:
I'm sorry for you,
You very imperfect ablutioner!
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Poon. it will be taken as an earnest of your desire to comply wita _
the Imperial will.

Ko. No. Pardon me, but there I am adamant. As official heads
man, my reputation is at stake, and I can’t consent to embark om a
professional operation unless I see my way to a successful result.

Poon. This professional conscientiousness 1s highly creditable to
you, but it places us in a very awkward positior.

Ko. My good sir, the awkwardness of your position is grace itself
compared with that of a man engaged in the act of cutting off his own
head.

PmwH. I am afrald that, uniess you can obtain a substitute —

Ko. A substitqte? Oh, certainly — nothing easier (to Poon-Bag)
Poo-Bah, I appoint you my substitute.

Poon. I should like it above all things. Such an appointmemt
would reslize my fondest dreams. But no, at any sacrifice, I must set

bounds to my insatiable ambition!

Ko-Ko.

My brain it teems

W’Ith endless schemes,

Both good and new

For Titipu;

Bat it I fit,

The benefit

That I'd diffuse

The town would losel

Now every man

To aid his clan

Should piot and plan

As well as ho can,
And so,
Although

I’m ready to go,

Yet recollect

'T were dlsrespect

did I neglect

To thus effect

This alm direect,

Bo I object —

8o I object —

Bo I object —

TRIO.

Poor-Bax.

I am so proud,
If I allowed

My family pride
To be my guide,
I'd volunteer

To quk this sphere.

Instead of you,

In a minute or two.

But famiiy pride

Must be denied,

And set aside,

And mortified,
And so,
Although

I wish to go,

And greatly pine

To brightly shine,

And take the line

Of a hero fine,

With grief condiga

I maust decline —

I must decline —

I must decline —

Pisx-Tuss.

1 neard one day,
A gentleman say
That criminals whe
Are cut in two
Can hardly feel
The fatal steel,
evndhlo are ll;ln
ithoat much paia.
If this is true
It ’s jolly for you;
Your conrage screw
To bid us adien,
And go
And show
Both friend and foe
How much you dare.
1°’m quite aware
It’s {onr affair,
Yet I declare
1'd take your share,
Bat I dou’t much care —
I don’t much care —
I don’t much care —

ALL. To sit in solemn siience in a dull, dark dock,
In a pestilential prison, with a lifelong lock,
Awaiting the sensation of a short, sharp shock,
From a cheap and chippy chopper on a big biack block!

Exeunt all but KojKo.

Ko. This is simply appaliing! i, who allow myself to be respited
at the last moment, simpiy in order to beneflt my native town, am now
required to die within a month, and that by a man whom I have ioaded
with honor! Is this pubiic gratitnde? Is this — (Enter Na~xx1-Poo
with a rope in his hands). Go away, sir! how dare yon? Am I neves
to be permitted to soliloguize?

NaxNx. Oh, go on—don’t mind me.
Ko. What are you going to do with that rope?
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Rawx. [ quite se that.

Ko. I can’t conceive anything more distressing than wo have one’s
marriage broken off at the last moment. But you shan’t be disap-
pointed of a wedding, you shall come to mine.

Nank. It’s awfully kind of you, but that ’s impossible.
Ko. Why so?

Nanx. To-day I die.

Bo. What do you mean?

NaNx. Ican't live without Yum-Yum. This afternoon I perform
¢he Happy Despatch.

Ko. No, no— pardon me — I can’t allow that.
NaNK. Why not?

Ko. Why, hang it all, you 're under contract to die by the hand of
the Public Executioner in a month’s time? If you kill yourself, what's
to become of me? Why, I shall have to be executed in your place!

Naink. It would certainly seem so!

(Enter Poon-Bag.)

Ko. Now, then, Lord Mayor, wl'nt. Is it?

Poon. The Mikado and his suite are approaching the city, and will
be here in ten minuntes.

Ko. The Mikado! He’s coming to see whether his orders have
been carried out! (7o Nank1-Poo.) Now look here, you know this
is getting serious — a bargain’s a bargain, and you really must n’t frus-
trate the ends of justice by committing sunicide. As & man of honor
and a gentleman, you are bound to die ignominiously by the hands of
the Public Executioner.

Naxk. Very well, then — behead me.
Ko. What, now?
NaNk. Certainly; at once.

Ko. My good sir, I don’t go about prepared to execute gentlemen
at & moment’s notice. Why, I never even killed a blue-bottle!

rPooH. 8till, as Lord High Executioner, —

Ko. My good sir, as Lord High Executioner, I’'ve got to beheaa
him in & month. I'm not ready yet. I don’t know how it’s done. I’m
going to take lessons. I mean to begin with a guinea pig, and work
my way through the animal kingdom till I come to a second trombone.
Why, you don’t suppose that, as a humane man, 1'd have accepted the
post of Lord High Executioner, if I had o't thought the duties were
purely nominal? I can’t kill you — I can’t kill anything! ( Weeps.)

NaNk. Come, my poor fellow, we all have unpleasant duties to dis-
charge at times; after all, what is it? If I don’t mind, why should
you? Remember, sooner or later it must be done.

Ko. (Springing wp suddenly.) Must ¢ I'm mnot so sure ab
that!
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Standard O Librett
All librettos have Englisn text. Additional texts are indicated by Italic letters, as follows:
I, Italian; G, German; F, French. Those marked with (*)contain no music and are 15 cents
a copy. All the others have the music of the principal airs and are 25 cents each.
A—G
Title Text Composer Title Text Composer
Africaine, L’ I.  Giacomo Meyerbeer | Don Giovanni /L W, A. Mozart
Aida e Giuseppe Verdi | Don Pasquale I Gaetano Donizetti
*Amico Fritz, L’ (Friend *Dorothy Alfred Cellier
Fritz) 1. Pietro Mascagni | Elisire d’amore, L’ 1.~ Gaetano Donizetti
Armide 7. C. W. vor Gluck | *Erminie I.  Edward Jakobowsk:
Ballo in Maschera, Un Ernani 7 Giuseppe Verdi
(The Masked Ball) 7 Giuseppe Verdi Etoile du Nord, L? (The
Barbe-Bleue (Blue Star of the North) /f Giacomo Meyerbeer
. B;ard)d. ST a1l £ Jacques Offenback Fatinitza Franz von Suppe
i Sivigli
3:' Bl: :leaer of gt;gvi?l'e) 1. Gioacchino A. Rossini Faust. 2 Charies ey
. do. b/ do.
Belle Hélene, La 2 Jacques Offenback £ : Al
Bells of Corneville F.aVOTita, La /i Gaetano Donigells
(Chimes of Normandy) Robert Planguette SR G. L. tan Seciuun
*Billee Taylor Edward Solomon o iilia(‘li)e;fehgszefnttgé
*Boccaccio Len s ial ¢ Regimeft) vk Gaetano Donizetti
Bohemian Girl, The Mickael Wm. Balfe | pile de Madame Angot,
do. 1. do. La F. Charles Lecocg
Carmen F. Georges Bizet | Flauto Magico, I1 (The
do. /k do. Magic Flute) /1 W. A. Mozart
Cavalleria Rusticana 7 Pietro Mascagni | Fledermaus, Die (The ‘
Chimes of Normandy Bat) G. Jokhann Strauss
(Bells of Corneville) Robert Planguette | Fleur de Thé F. F. Hervé (Ronger)
Cinderella 1. Gioacchino A. Rossini | Flying Dutchman, The Richard Wagner
Contes d’Hoffmann, Les do. G. do.
(Tales of Hoffmann) /& Jacques Offenbackh Fra Diavolo a D. F. E. Auber
Cn(?;::oéo;b?:_n:;fi Freischiitz, Der G. Carl Maria von Weber
the Fairy) 1 Luigi and F. Ricet do. 1 do.
Crown Diamonds, The £, D. F. E. Auber | *Gillette (La Belle
Dame Blanche, La F. A. Boieldien | ~ Coquette) Edmond Audran
Damnationof Faust,The Z. Hector Berlioz | Gioconda, La 1. Amilcare Ponchielli
Dinorah 1.  Giacomo Meyerbeer | Giroflé-Girofla F. Charles Lecocqg
*Doctor of Alcantara, The Julius Eickberg | Gotterdimmerung, Die G. Richard Wagner
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Standard Opera Librettos

All librettos have English text. Additional texts are indicated by Italic letters, as follows:
I Italian; G, German; F, French. Those marked with (*)contain no music and are 15 cents
a copy. All the others have the music of the principal airs and are 25 cents each.

Title
Grand Duchess of
Gerolstein, The

*Hamlet
Jewess, The

Konigin von Saba
(Queen of Sheba)

Lakmé
Lily of Killarney, The
Linda di Chamounix

*Little Duke, The
Lohengrin

do.

*Lovely Galatea, The
Lucia di Lammermoor
Lucrezia Borgia

*Madame Favart
Manon
Maritana
Marriage of Figaro
Martha

*Mascot, The

Meistersinger, Die
(The Mastersingers)

Mefistofele

Merry Wives of
Windsor, The

Mignon

Mikado, The
*Musketeers, The
*Nanon

Norma
*Qlivette

Orpheus

G—2Z

Text Composer

Jacques Offenback
Ambroise Thomas
2 Jacques F, Halévy

G. Karl Goldmark

7, Léo Delibes

Str Jules Renedict

/% Gaetano Donizelti

Charles Lecocq

G. Rickard Wagner
74 do.

Franz von Suppé

Z. Gaetano Donizett;
7g do.

Jacques Offenback

F. Jules Massenet

Wimn. Vincent Wallace

7, W, A. Mozart
1. Friedrick von Flotow

Edmond Audran
G. Richard Wagner

iz Arrigo Boito

Otto Nicolai

Z. Ambroise Thomas
Sir Arthur S. Sullivan
Louis Varney

Rickard Genée

% Vincenzo Bellini
Edmond Audran

C. W. von Gluck

Title
Otello .
Pagliacci, 1
Parsifal
Pinafore (H.M.S.)
Prophéte, Le
Puritani, I
Rheingold, Das (The

Rhinegold)

Rigoletto
Robert le Diable
Roméo et Julietta
Romeo e Giulietta
Samson et Dalila
Semiramide
Siegfried
*Sleeping Queen, The
Sonnambula, La
*Sorcerer, The
*Spectre Knight, The
*Stradella
Tannhduser
Traviata, La
Tristan und Isolde
Trovatore, 11

Ugonotti, GIl (The
Huguenots)

Verkaufte Braut, Die
(The Bartered Bride)

Walkiire, Die
William Tell

Zauberflote, Die (The
Magic Flute)

~

Text Composer
1. Giuseppe Verdi
1. R. Leoncavallo
G. Rickard Wagner

Sir Arthur S. Sullivan
1. Guacome Meyerbeer
Vincenzo Bellini

G Rickard Wagner
A Giuseppe Verdi
43 Giacomo Meyerbeer
F. Charles Gounod

74 do.
F.  Camille Saint-Saéns
I Gioacchino A. Rossini
G Rickard Wagner
Michael Wm. Balfe
7 Vincenzo Bellini
Sir Arthur S. Sullivan
Alfred Cellier

Friedrick von Flolow

G. Richard Wagner
A Giuseppe Verdi
G. Rickard Wagner
7 Giuseppe Verd:
] Giacomo Meyerbeer

G. Friedrich Smetana
G. Rickard Wagner
I. Gioacchino A. Rossini

G. W, A. Mozart
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Songs from the Operas
Epiren By H. E. KREHBIEL

Bound in paper, cloth back, §1.50 sach, postpaid
In full cloth, gilt, . . . $2.50 each, postpaid

In these volumes of THE MUSICIANS LIBRARY the editor has
presented in chronological order the most famous arias from operas of
every school. Beginning with songs from the earliest Italian productions,
a comprehensive view of operatic development is given by well-chosen
examples from German, French, and later Italian works, down to con-
temporary musical drama.

([ Each song or aria is given in its original key with the original text, and
a faithful and singable English translation.

@@ Each volume contains an interesting preface by Mr. Krehbiel with
historic, descriptive and interpretative notes on each song.

@[ Portraits of the most noted composers represented are given in each
volume.

q{ Size of each volume, 935 x 1214 inches.

Soprano Songs from the Operas

Contains twenty-three numbers by nineteen composers. The music covers 188
pages, the prefatory matter 25 pages. Portraits are given of Beethoven, Bellini, Gluck,
Gounod, Meyerbeer, Mozart, Rossini, Verdi and Weber.

Mezzo-Soprano Songs from the Operas

Contains thirty numbers by twenty-five composers. The music covers 186 pages,
the prefatory matter 29 pages. Portraits are given of Auber, Bizet, Donizetti, Handel,
Massenet, Saint-Saéns, Spontini, Thomas and Wagner.

Alto Songs from the Operas

Contains twenty-nine numbers by twenty-two composers. The music covers 176
pages, the prefatory matter 20 pages. Portraits are given of Glinka, Gluck, Handel,
Lully, Meyerbeer, Purcell, Rossini, Thomas and Verdi.

Tenor Songs from the Operas

Contains twenty-nine numbers by twenty-one composers. The music covers 192
pages, the prefatory matter 27 pages. Portraits are given of Beethoven, Bizet, Gluck,
Gounod, Mascagni, Massenet, Verdi, Wagner and Weber.

Baritone and Bass Songs from the Operas

Contains twenty-seven numbers by twenty-four composers. The music covers
188 pages, the prefatory matter 20 pages. Portraits are given of Bellini, Bizet, Cheru-
bini, Gounod, Halévy, Handel, Mozart, Ponchielli and Tchaikovsky.
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